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CbBPEMEHHW BbAIAPCKU XY J0)XXHULIY B YY)KBUHA

MeTo u3ganue Ha usnoxo6ara, TonkoBa 6nu30, TONKOBa flaneye”

Korato ctaptupaxme npoekra ,TonkoBa 6nu30, TonkoBa ganeue” npeau 5 roauHu, Mucnexme 3a Hero Karo 3a egHa fo6pa, Ho nnaxa
MHULMATUBA, C KOATO fAa Ce onuTame fa cbbepem Ha efiHo MACTO GbArapcku aBTOpU, KOUTO XKUBEAT U TBOPAT B uyKO6uHa. Hapgasaxme ce, ue
MOXeM Jia opraHusupame go6pa usnox6a, noxe! iHMunaTuBara ce npeBbpHa B ronAM ycnex 1 BCUUKN TBOPLYM 6:Xa MHOTO pa3Bb/HYBaHN Aa
nokaxar pabotute cu B bbnrapus. Te cakaw camo 64xa yakany ToBa AbAro }agyBaHo CbNpUKOCHOBEHUe ¢ Obrapckata nybnuka.

Taka ugeaTa npepacHa B JbAr0OCPOUEH NPOEKT, a NPOEKTHT B efjHa 06LWHOCT 1 cera, 5 roANHN NO-KbCHO, TOBA BCe OLe € efiUHCTBEeHaTa
nnatpopma, KoATo cb6upa Ha efHa MACTO Mnaamu 6GbArapcku TBOpLUM OT 4yK6MHa 1 UM AaBa Bb3MOXKHOCT fla Ce A0KOCBAT A0 6barapckarta
ny6nuka.

Mpe3 2016 r. usnoxo6ata ce oTkpuBa Ha 20 centemBpyu B HauuoHanHua ABopel Ha KynTypata W wWe 6be 0TBOpeHa 3a MOCETUTENU B
npoabMmKeHNe Ha ABe cepMULM. 3a CneluanHoTo o6uneiiHo N3faHne eKMMbLT HU e NoAGpan HAKOM OT Haii-HTepecHUTe U NPOBOKATUBHU
TBOpLM 1 paboTu 1 o6ewtaBame fla € UCTUHCKA HacnaAa 3a ceTUBaTa!

YuacrBar: Aranacka Taccapt — CALLl, bopana Pocca — CALLL, Becenuna 3arpanosa — ABctpua, 3apa Anekcanapoa — fepmanua, Uckpen Cemkos
- LiBeiuapus, KameH CrosHoB — ABcTpus, Kocta ToneB — ABcTpus, Jlepa BaneBa — Ounnanpaua, Jlopa iumosa — Ounnanpus, Hapa Llakosa —
Benuko6putanua, Huna lanueBa-Kupkosa — Benuko6putanus, Cespa LkytoBa — ABcTpus, inko Tuxos — Benuko6putanus.

WpunHa BenkoBa
Mpepacepaten Ha CapyxeHne
,JonKoBa 61130, To/IKOBa flaneye”

CONTEMPORARY BULGARIAN ARTISTS ABROAD

Fifth edition of the exhibition So Close, So Far

When we started the project So Close, So Far five years ago, we thought of it as good but timid initiative to try and get together Bulgarian artist
who live and work abroad. We hoped we can organize a good exhibition at least! It turned out that the initiative was a huge success and the
artists were very excited to show their work in Bulgaria. It appeared they have just been waiting for this highly anticipated contiguity with the
Bulgarian audience.

So, the initiative has grown into a long-term project and the project has developed into an institution, and now, 5 years later, it is still the only
platform where young Bulgarian artists who live and work abroad could get in touch with the Bulgarian publicin a joint exposition.

This year the exhibition opens on 20 of September and is on display for 2 weeks at the National Palace of Culture. For this anniversary edition
we have selected some of the most interesting and provocative authors and pieces and we promise this to be a real delight for the senses.
Participants: Atanaska Tassart — USA, Boryana Rossa — USA, Vesselina Zagralova — Austria, Zara Alexandrova — Germany, Iskren Semkov —
Switzerland, Kamen Stoyanov - Austria, Kosta Tonev — Austria, Leda Vaneva - Finland, Lora Dimova - Finland, Nadia Tsakova — UK,

Nina Pancheva-Kirkova — UK, Sevda Chkoutova — Austria, Yanko Tihov — UK.

Irina Velkova
Chairman of NGO
So Close, So Far



Aranacka TACCAPT - Hio Mopk, CALL
Atanaska TASSART - New York City, USA

AraHacka Taccapt e 3aBbplumna HaumnoHanHa xynoxectseHa akagemus, Coua,
bbarapus, Parsons School of Design, Hio flopk v Yuunuie 3a Busyanuu uskycrsa 8
Hio Mlopk. 3aBbpLuBa Maructpatypa cnewunantoct  Myntumeaus” B YHuepcuTeta
3a Bu3yanHu u3kycrea Suma Cum Laude B Jlog3, Monwa u ot YHusepcuTeta 3a
NpUNOXHN UM3KYCTBa, BueHa, ABcTpua. 136paHn camocToATenHu u3noxou:
Patterns of Perfection, kypupaHa ot Mamena *a# Tunen, Gallery on First, Hio opk
(2014); Renascence, kypupaHa ot Omo Muwwa, The Helene Fuld College Gallery, Hio
Mopk (2013); The Inner Eye, The Consulate General of the Republic of Bulgaria, Hio
Mopk (2012-13); In Love with the Circle, The Berkeley Art Gallery, Berkeley College,
Hio Mopk (2010); School of Visual Arts Gallery, Hio Aopk (2008); Point to line, Artes
Gallery, Hio flopk (2007). U36paxu 06w uanox6u: Metro 31, Medford Art Center,
Meadopa, Hio Dxbpan (2015); Art Of Transformation, CCM Visual Arts Gallery,
Pangond, Hio Ixbpan (2015); Art Matters Northwood University, Florida Campus,
Jeanette Hare Gallery, West Palm Beach, ®nopuaa (2015); Postcards From the Edge,
Luhring Augustine Gallery, Hio opk (2015); The Impact of Color, The Alliance
Gallery, kypupana ot Ouanc bunuk, Hapoycoupr, Hio Mopk (2015); “Invoking the
muse”, Coral Springs Museum of Art, Onopupa (2016); "Women Artists Coast to
Coast’, Washington State Convention Center, Ceatbn, BawwmrtoH (2017). ATaHacka
Taccapr vBee ut pabotu B Hio flopk.

»BceneHata, KakTo U TblKOBaHMATa 3a KBaHTOBaTa ¢M3MKa ca moe
BAbXHOBeHue. TA e BUHArM HeM3MEeHHa 4acT OT MeH W M3TOYHUK Ha
BADbXHOBEHUE B TBOPYECTBOTO mn.”

TonepanTHocT, 2012, akpun/nnatho, 40,5 x 35 em
Tolerance, 2012, acrylic/canvas, 40,5 x 35 cm

Atanaska Tassart has studied at the National Academy of Arts, Sofia, Bulgaria,
Advanced Studies, Parsons School of Design, New York, NY and School of Visual Arts,
New York, NY. MFA in Multi Media, Suma Cum Laude, State University of Visual Arts,
Lodz, Poland. She received MFA, University of Applied Arts, Vienna, Austria. Selected
solo exhibitions: Patterns of Perfection, curated by Pamela Jean Tinnen, Gallery on
First, New York, NY (2014); Renascence, curated by Omo Misha, The Helene Fuld
College Gallery, New York, NY (2013); The Inner Eye, The Consulate General of the
Republic of Bulgaria, New York, NY (2012-13); In Love with the Circle, The Berkeley
Art Gallery, Berkeley College, New York, NY (2010); School of Visual Arts Gallery, New
York, NY (2008); Point to line, Artes Gallery, New York, NY (2007). Selected group
exhibitions: Metro 31, Medford Art Center, Medford, NJ (2015); Art of Transformation
(CM Visual Arts Gallery, Randolph NJ (2015); Art Matters, Northwood University,
Florida Campus, Jeanette Hare Gallery, West Palm Beach, Florida (2015); Postcards
From the Edge, Luhring Augustine Gallery, New York, NY (2015); The Impact of Color,
The Alliance Gallery, Curated by Phyllis Bilick, Narrowsburg, NY (2015); “Invoking the
muse’, Coral Springs Museum of Art, FL. (2016); "Women Artists Coast to Coast’,
Washington State Convention Center, Seattle, Washington (2017). Atanaska Tassart
is based in New York City.

“The universe itself, along with readings in quantum physics, is my
inspiration. It is always a part of me and the source of all I do.”

www.atanaskatassart.com



Bopsaxa POCCA - Hio Mopk, CALL
Boryana ROSSA - New York, USA

OduunanHa nokasa, 2007, single channel MiniDV, 6e3 3Byk,6.50"

Cnoakpenara Ha: Supernova Film Union

Official Invitation, 2007, single channel MiniDV, no sound, 6.50'

bopana Pocca e poeHa B rp. Codua npe3 1972 r., xmee u pabotu B Codus u Hio
Mopk. Teopu B 06nacTTa Ha MbpGopMaHca, puama, GpoTorpadusTa, AUrMTanHUTe
WU3KyCTBA, NpaBu COOCTBEHUM KypaTopcki npoeKkTi. 3aeaHo ¢ Oner MaBpomatTy
0cHoBaBa rpynata Yntpagytypo npe3 2004 r., ¢ KOATO yyacTBa B MHOXECTBO
MeXayHapoaHn u3noxou u 6uenaneta. Mpes 2012 r. bopaHa Pocca 3aBbpLuBa
auceptauuata cu,lonst cnep (TyfeHata BoliHa" B YHuBepcuTeTa, PeHcenaep”, Hio
Mopk. Mpenopaasa BuAeo, KUHO U UHTEPAMCLMNAMHAPHO U3KYCTBO B AeNapTaMeHTa
Tpancmenus B Cupaky3kig yHuepauter, Hio opk. Bbnpeku ye 0CHOBHO XuBee B
Hio opk, npogbnasa ia 6bae akTUBHA U Ha POJHa CLieHa.

Mpou3BeaeHuATa il ca NoKa3BaHW B (BETOBHOW3BECTHU My3en U Gopymin Kato
My3ea 3a mogepHo u3kyctBo (MYMOK), BueHa; HaumoHanHata xygoectBeHa
ranepus 3axeta, Bapwasa; bpyknusckuat myseit, Hio opk; Mbpso u Bropo
MOCKOBCKO OueHane; MMbpeo 6GankaHcko Ouenane, ConyH, HauuoHanHarta
XynoxecteHa ranepus, Codua v ap. Mpe3 2014 1. e HarpajeHa ¢ HarpadaTta Ha
JaygeHy b. Pyd” 3a cbBpemeHHo u3KycTBO u 3aegHo ¢ Oner MaBpomartu
noyyaBa CTUNEHANA 3a HayuHa paboTa B cdepaTa Ha AUTUTANHUTE/ eNeKTPOHHUTE
u3KycTBa oT DoHAaLMATa 3a U3KyCTBa B Hio Mopk.

»BuU#eoTo 0OMKHOBEHO (e WHCTanMpa Ha BXofla Ha M3NOXOeHOTO
npocTpaHcTBo. lly6nukara pa6sa Aa MuHe npe3s,,peiic KOHTpona“ Ha aBe
HacMHEHW MOMMYETa, KOUTO CbCpefoTOMEHO [NeAaT B ouuTe Ha
nocetutens. ,Opuumania nokaHa” oTpasABa MONOBUTE CTEPEOTUNN U
NonoBUTe acmeKTM Ha nonynApHuAa obpa3 Ha Gopurappa. MbpBoTo
usnaraHe Ha TBop6ata e Ha 8-mu mapT B u3nox6ara no cnyvai
WHTepHaumoHanHna faeH Ha xeHute Ha 51 3-ta, Tpoir, Hio I7IopK, KaTo
NpoXeKLUA Ha BUTPUHA, NOKPUTA C MAAKO.”

With the support of: Supernova Film Union

Boryana Rossa was born in Sofia in 1972, she lives and works in Sofia and New York.
She is an interdisciplinary artist and curator who works in the fields of electronic
arts, film, video, performance and photography. In 2004 together with the Russian
artist and film maker Oleg Mavromatti, Rossa established UTRAFUTURO—an interna-
tional group of artists with which she participates in numerous international
exhibitions and biennials. In 2012 Rossa completed her PhD on Post Cold -War
Gender Performances. Cross-cultural examination of gender representations viewed
through Soviet, Russian and Bulgarian film re-enactments, in the Department of
Arts, at Rensselaer, Troy, NY. She teaches video, cinema and interdisciplinary arts in
the Transmedia Department at Syracuse University, NY. Although she lives mainly in
New York she continues being active in her home country.

Rossa’s performances and other works have been shown internationally at venues
such as Museum of Contemporary Art (MUMOK), Vienna; Zacheta Gallery, Warsaw;
Brooklyn Museum, NY, 1st and 2nd Moscow Biennial for Contemporary Art; 1st
Balkan Biennial, Thesaloniki; National Gallery of Fine Arts, Sofia etc. In 2014 she has
been awarded Gaudenz B. Ruf Award for contemporary art, and the 2014 NYFA
Fellowship Award for Digital/Electronic Arts together with Oleg Mavromatti.

“This video is usually installed at the entrance of the exhibition space.
The audience has to “pass the face control,” of the two bruised girls who
carefully look into each visitor’s eyes. “Official Invitation” reflects gender
stereotypes and the gender aspects of the popular role model of the
body-guard. The first display of the piece was at the 8th of March Interna-
tional Women’s Day Show at 51 3rd, Troy, NY, back projection on the
window display, covered with yogurt.”

www.boryanarossa.com



Becenuna 3ATPAJIOBA - Buena, ABctpua
Vesselina ZAGRALOVA - Vienna, Austria

Adoleszenz I, bynka, 2016, nurmeHT, aKpuaHa eMyNcAs, MOKB,

BbreH u Kpeaa/kaptoH, 120 x 120 cv

Adolescence I, The bride, 2016, pigments, acrylic emulsion, pencil,

charcoal and chalk/cardboard, 120 x 120 cm

Becenuna 3arpanosa e pogeHa npe3 1977 r. B rp. (rapa 3aropa. lpe3 2003 r.
3aBbpLuBa YHuBepcuteta, (B. 8. Kupun n Metoguii’, Benuko TopHoBo, bbarapus,
cneumanHocT ,PennrnosHa xmonuc” (MKOHONMC U cTeHonuc). YacT ot yyacTuara i
B KONEKTUBHM 1310061 ca: lpocTpaHCTBO 3a BcekuaHeBHa kyntypa,Ausstellungs-
raum’, Buea (2016); U3kycTBo Ha pewenta / OTBOpeH apTucTuyeH npoekT, Buexa
(2016); U3noxeHue Ha u3kyctBo Huntenkunst 2016, XonaHaua (2016); KonektusHa
n3nox6a Ha apTucTUyHMA kny6 Ha Buenckna mexpyHapogeH uentbp (VIC) / VIC
(2015); Manbk — MpocTpaHcTeo 3a n3kycteo SUPER, Buena (2015); 0 6oxe moii! —
MpocTpaHcTBO 32 BCeknaHeBHa kynTypa Ausstellungsraum, Buena (2015); Heuriges
2014 -, Ausstellungsraum”, Buena (2014); ,Heuriges 2013 — ,Kunsthaus Menger-
zeile 3”; bepnun + ,Ausstellungsraum?”, Buena (2013); A6cypaHoTo B peanuteTa —
MpoctpancTeo 3a npoekTn, WUK Projektspace”, Buena (2013); Mpoek ,Intrnatio-
nale ARTconnection on Humanity” — bKIA, lom Butrenwaiti”, Buena (2013); Cpewyn
BbB Buena — [anepusa Rearte Gallery”, Buena (2013).

JMopepuuara Adoleszenz ce 3aHMMaBa C XyA0XKeCcTBEeHWA acnekT Ha
AyWeBHUTe W NCUXONOFMYECKUTE MPOMEHN MO Bpeme Ha mepuoja Ha
u3pacTBaHe — IoHOWeCTBOTO. TepmuHbT ,adoleszenz” (nat. adolescere
Jpacte”) onucBa nepuoja Ha KUBOT MeXAY KpasA Ha [AeTCTBOTO U
HacTbNBaHeTo Ha 3penoctTa. To3u nepuop e MpuApYXeH He camo ot
pa3Hoo6pa3Hu 61ONOrUYHM, HO 1 OT pesuLa NCMX0COLUANHN NPOMEHH,
NPUYMHEHN OT TbPCEHETO Ha UAEHTUYHOCT, CbC CONbCbKa CbC (BeTa Ha
Bb3pacTHUTE M C OYAKBAHUATA Ha poAMTenuTe U Ha CeMeiicTBOTO 3a
noemaHe Ha OTFOBOPHOCT KaTo Bb3pacTeH.”

Vesselina Zagralova was bornin 1977 in Stara Zagora, Bulgaria. In 2003 she graduat-
ed from the University “Sts. Cyril and Methodius’, Veliko Tarnovo, Bulgaria,
department of Religious painting (icon and mural painting).

She has participated in group exhibitions (selection): Ausstellungsraum, Vienna
(2016); Kunst auf Rezept — Ongoing project, Vienna (2016); Huntenkunst 2016,
Netherlands (2016); In-House artists collective exhibition — Vienna International
Centre (VIC) (2015); Small — Kunstraum SUPER, Vienna (2015); Oh mein Gott! —
Ausstellungsraum, Vienna (2015); Heuriges 2014 — Ausstellungsraum, Vienna
(2014); Heuriges 2013 — Kunsthaus Mengerzeile 3, Berlin + Ausstellungsraum,
Vienna (2013); Das Absurde in der Realitat — WUK Projektspace, Vienna (2013);
Intrnationale ARTconnection on Humanity — BKI Haus Wittgenstein, Vienna (2013);
Begegnungen in Wien — Rearte Gallery, Vienna (2013).

“The series Adoleszenz deals in an artistic way with the mental and
psychological changes while growing-up. The term "adolescence” (latin
adolescere =,grow”) describes the period of life hetween late childhood
and adulthood. This period is accompanied not only by various biological,
but also by a number of psychosocial changes, caused by the search for
identity, the confrontation with the adult world and the expectations of
parents and family to take responsibility as an adult.”

www.vesselinazagralova.com



3apa AJIEKCAHAIPOBA - bepnun, lepmanua
Zara ALEXANDROVA - Berlin, Germany

(Beto3apa Anekcangposa e pogeHa B rp. (Tapa 3aropa npe3 1980 r. 3aBbpLuBa
MarucTbpcka creneH  cneyuantoct Kusonuc” B HaumoHanHa XymoecTBeHa
akazemus B Codua. Ta e HOCUTEN HA HAKONKO Harpaay, BKNKOUUTENHO NpU3HaHUe
Red Carpet 3a mnago u3kyctBo, ABctpua (2014 r.), kakto u Gesellschafter
ARTAWARD, Tepmanua (2009 r.) u Harpagata fayseHy b. Pyd” 3a mnagu
6bnrapckn xypoxHum (2007). 0T 2000 r. XyZ0XHUYKATa yyacTBa B MHOr06pOiiHN
TPynoBU M CaMOCTOATENHM U3N0X6u B Asctpus, Yurapua, bunrapua, [auus,
Typuna, Copbus, Wseiiuapua, Xonanaus, fepmanua, CALL u gp.

+MosiTa XymoxecTBeHa npakTWKa Ce OCHOBaBa Ha ecTeTWKaTa Ha
KomepcuanHoto obwectBo. M3nonssam o6pasu u cioxeTn, KOUTO Ca
B3eTW OT MacoBaTa KYNTypa M KOHCymMauusa, M (b3jaBam HOBU
MHTepnpeTauuu 3a TbiKyBaHe. KonpnukTtute 1 Tabytata B 0614eCTBOTO
npecb3gaBam C UPOHMA W capka3bm. MHTepecyBam ce OT couuanHu
KPUTUYHU TeMW KaTo MONOBA MAEHTUYHOCT, MOAHM TeHAEHLMM,
NONUTUYECKU W COLMAIHN OTHOLUEHNA U eKONOTus, KOUTO BKIIOYBaM B
pa3nuuHu Gopmu Ha CbBPeMEHHOTO M3KYC(TBO KaTo 06eKTu, KUBOMUC,
¢oTorpadusa u uHTepBEHL MM B 06LLECTBEHO NPOCTPAHCTBO.”

Life’s a *each, 2016, 69 x 69 cm
AlluHa Temnepa, MacneHu 6ou/abpBeHa MNOCKOCT

Life’s a *each, 2016, 69 x 69 cm
eqq tempera, oil colors /wooden plate

Svetozara Alexandrova was born in Stara Zagora in 1980. She graduated with a
Master degree in Painting from the Academy of Fine Arts in Sofia. She has received
several awards for her work, including "Recognition Award" Red Carpet for young art
Austria (2014), the Gesellschafter ARTLAWARD Germany (2009) and the Gaudenz
B.Ruf Award for New Bulgarian Art (2007). Since 2000 the artist has participated in
numerous group and solo exhibitions in Austria, Hungary, Bulgaria, Denmark,
Turkey, Serbia, Switzerland and the Netherlands, Germany and the USA.

“My artistic practice is grounded in aesthetics of existence in a commercial
society. | am interested in social critical themes like gender identity,
fashion trends, political and social relations and ecology. Employing
images and narratives that are embedded in the collective cultural
imagination I create new conditions for interpretation. The conflicts and
taboos in the society | am representing with ironic and sarcasm. My works
are implemented in different Medias and techniques such as paintings,
photographs, objects or site specific installations.”

www.zara-alexandrova.com



WUckpen CEMKOB - Bepcoa, kaHToH MeHeBa, LlIBeiiuapua
Iskren SEMKOV - Versoix, Canton Geneva, Switzerland

MeutaHue 3a naro, 2010,
macneHu bon/nnatHo, 50 x 70 cm
Dreaming of summer, 2010, oil/canvas, 50 x 70 cm

Wckpen CemkoB e pogeH npe3 1984 r. B rp. Opaxoso, bbarapua. Mexay 2003 n
2009 r. yum Meparoruka Ha w3obpasutenHoto u3kycteo” B (Y ,(B. KnumeHt
Oxpuackn". Npe3 2010 1. e nokaHeH oT KynTypHOTO MUHMCTEPCTBO Ha ABCTpUA No
nporpama 3a XyhoecTBeH o6MeH BbB BueHa. lIma pepuua camoctoatentu
n3nox6u B bonrapua, Asctpus u LLBeliuapua 1 yyactsa B rpynosyu 13noxou B
ABctpua, bpasunua, boarapua, Lanna, OpaHuma, fepmanua, Mopums, XonaHaua,
Monwa, TaitBaH, CALLL MckpeH e npuBneyeH o yeTkata 11 60ATa OLLe OT AeTCKITe C1
FOAVMHU, KOraTo y4acTBa B MECTHIN MIIaAeXKM KOHKypCu 1 u3nox6u. B TBopueckoto
1 nbTyBaHe WcKkpeH U3nuTBa UHTEpeC M KbM rpaduTi U3KYCTBOTO, KOETO fAaBa
OTpakeHne B HeroBute TBOpOM W [0 AHec. KapTuHute Ha WckpeH CemkoB
npeacTaBnABaT NMYHN UCTOpUN, 6asnpaHM Ha CMOMEHN U BreyaTneHus,
npeuyneHu npe3 BboOpaXKeHNeTo Ha XyA0MKHIUKA U Bb3NPOM3BEJEHM B eNMKaTHN
Komno3uuuu. HeroBuAT CbBpeMeHeH peanu3bm e MOBAWAH OT TeXHUKUTE Ha
CTapuTe MaiicTopy, NpuUMeceHn ¢ UAen, Hocelln CbBpeMeHeH Ayx. B momeHTa
XuBee 11 paboTn BbB Bepcoa, kaHToH MeHeBa, LLBeliuapua.

,PoLieCbT Ha pucyBaHe 3a MeH e ONMUT Aa e UHTErpupaT efleMeHTH,
KOUTO Ce HAMUpAT B Cb3HaHUETO MU, BbB BU3yalHa noema. Bneuenunero
MU KbM CTUN Ha roflemuTe XyAOXKHULYW Me BAbXHOBABA fja U3NON3BaM
CTapuHHaTa TexHuKa, HapeueHa ,Trompe-loeil”. TepmuHbT MABa oT
(peHcku, 03HauaBa ,M3Mama 3a 0KOTO” U NpeAcTaBNABa Npecb3fiaBaHe
Ha peanucTuyeH 06pa3 ¢ Len Cb3faBaHe Ha ONTMYeCKa WKO3UA, Ye
u306pazeHnaT o06eKT e TpMM3MepeH, a TOil BCbLYHOCT € ApyusmMepHa
KapTuHa. ONUTBam ce Aa NpeMaxHa rpaHuLaTa Mexay BbobpaxeHue n
peanHoct. He npectaBam pa Tbpca M u3o6pa3aBam KpacoTata,
NpuUBAEYEH OT Pa3NUYHN apTUCTUYHYN TeHAeHUMU. BobXxHOBeHUe yepna
OT NpupoAaTa, oT 06eKTUTe, KOUTO CbXPaHABAT UCTOpUA B cebe cu unm
HOCAT CMOMEHHU, AN MPOCTO OT Helya, KOUTO e HamupaT eXXefHEeBHO
0KOJI0 HaC, HO HUe NpeHe6perBame B 3a6bp3aHOTO (1 eXKefiHeBME ...”

Iskren Semkov was born in 1984 in Oryahovo, Bulgaria. Between 2003 and 2009 he
studied Fine Arts Pedagogy at Sofia University " St. Kliment Ohridski". In 2010 he was
invited from the Cultural ministry of Austria for an Artist-in-Residence program in
Vienna. He has several solo exhibitions in Bulgaria, Austria and Switzerland and has
participated in multiple group exhibitions in Austria, Brazil, Bulgaria, Denmark,
France, Germany, Greece, Netherlands, Poland, Switzerland, Taiwan, USA. He was
drawn by the brush and the paint during his childhood when he participated in local
juvenile painting contests and exhibitions. In his artistic journey, Iskren was also
attracted by graffiti art which has more or less reflected on his works today.

Iskren's paintings represent personal stories based on memories and impressions,
bent through the artist’s imagination and reproduced in delicate compositions. His
contemporary realism is influenced by the old masters’ techniques mixed with ideas
bearing the spirit of today. Currently Iskren Semkov lives and works in Versoix,
Canton Geneva, Switzerland.

“For me the process of painting is an attempt to integrate elements that
reside in my mind into a sort of visual poem. My appreciation of the great
masters has inspired the technique that | use. It is called “Trompe-I'oeil’,
which comes from French and means “trick the eye” and is an art
technique, involving realistic imagery in order to create the optical
illusion that the depicted objects appear in three dimensions, instead of
actually being a two-dimensional painting. | try to remove the border
between imagination and reality. | do not cease seeking and depicting
beauty, attracted by various art tendencies. | am impressed by nature,
objects that keep history or bring memories, or just things that we see
daily around us, but we neglect in our hectic lives...”

www.iskrensemkov.com



Kamen CTOAAHOB - Buena, ABcTpua
Kamen STOYANOV - Vienna, Austria

KameHn (roaHoB e pogeH npe3 1977 r. B rp. Pyce. lpe3 2003 r. 3aBbpLuBa
marucTpatypa B HawmoHanHara xyfoxecTeHa akagemus, Copus, a npe3 2005 . —
MarucTpatypa B AkazieMuATa 3a M3ALWHN U3KyCcTBa, BueHa. Mpe3 nocnepHure
FOAVHI HErOBY aKLyW, BUAEO paboTin, MHCTanawum, Gotorpadum u mbphopmaHm
(a NoKa3BaHu B cneaHuTe n3noxou: Lle 6baa nu wactnue? (camocToatenHa), MHaa
ranepua, bymanewa (2016); Octasete rv ja pucysat, SARIEV Contemporary,
Mnoeaye (2015); Look at me! | am made for you!, Projektraum LS43, bepnun (2015);
Urbanauts, Projektraum Viktor Bucher, Buena, (2015); Past future-future past,
Transmediale 2014, Supermarkt, bepnu (2015); The Movement of the Whole, Haa
ranepua, bynanewa (2014); (roAHoBUTe JOMATEHN NPOAYKTH, (CAMOCTOATENHa),
lanepua Kpego bonym, Codua (2013); Unexpected Encountrers, Camera Austria,
Ipay (2013); Material and Culture, MAK LleHbp 3a u3kycTBO 11 apxuTeKTypa, Jloc
Angxenuc (2012); 17-1o Cughm buenane, My3eii 3a cbBpeMeHHo U3KycTBo, CaHN
(2010); AichiTriennial, Nagoya, inonna (2010); At Arm's” Length, (camocTosTenHa),
MUMOK, My3eii 3a mogepHo u3kycTBo, Buena (2008); MAHUOECTA 7, EBponeiicko
bueHane 3a CbBpeMeHHo n3kycTBo, TpeHTuHo, Utanua (2008). Cpes BpbueHUTE My
Harpagn ca: EBponeiickata Harpaga Cosepeitn (2011); Harpapata Oto Mayep
(2011); Harpapa Anekcangbp Pe3nukos (2010); Harpaga bbpeweto Ha EBpona
(My3eit 3a cbBpemeHHO 13KycTBO, Jaiinuur, 2008); MUMOK Harpaga 3a 3oHa 1 Ha
BueHckna naHamp 3a cbBpemeHHo 13KycTBO (2007); XKunBee 1 paboTu BbB BieHa n
Codua.

»[BIKeLa ce rymeHa noAika octaBa 6enu cnepu B YepHo mope, Kouto ce
pasnuBaT Ha NO-ManKu BbAHM M u3ye3BaT. llocTeneHHo 3putenar
yCTaHOBABa NPUYMHATA 33 CTPAHHUTE ABUMKEHUA U 3aBbPTaHKA. JlogKaTa
Ce ONUTBa OTHOBO M OTHOBO fja U3NuiLe 4pe3 GykBa cnep GykBa Aymarta
smpossible”. HekonkogHeBeH onut pa ce HanpaBu HEBbH3MOXKHOTO
Bb3MOXHO."

HeBb3moxHo, 2015, Buaeo, 39,35 min.
Impossible, 2015, HD video, 39,35 min.

Kamen Stoyanov was bornin 1977 in Rousse, Bulgaria. In 2003 he received MA at the
National Academy of Fine Arts, Sofia, Bulgaria and in 2005 he received MA at the
Academy of Fine Arts in Vienna. Over the past few years, his actions, videos, installa-
tions, photographic works and performances have been shown, among others, at
the following exhibitions: Will I be happy? (solo), Inda Gallery, Budapest, (2016); Let
them draw, Sariev Gallery, Plovdiv, Bulgaria(2015); Look at me! | am made for you!,
Projektraum LS43, Berlin (2015); Urbanauts, Projektraum Viktor Bucher,
Vienna(2015); Past future-future past, Transmediale 2014, Supermarkt, Berlin
(2014); The Movement of the Whole, Inda Gallery, Budapest (2014); Stoyanov "s
Tomato Product’s, (solo) Credo Bonum Gallery, Sofia (2013); Unexpected Encoun-
trers, Camera Austria, Graz (2013); Material and Culture, MAK Center for Art and
Architecture, Los Angeles (2012); 17th Biennale of Sydney, Museum of Contempo-
rary Art, Sydney (2010); Aichi Triennial, Nagoya, Japan (2010); At Arm's™ Length,
(solo) MUMOK, Museum moderner Kunst Stiftung Ludwig Wien, (2008); MANIFESTA
7, The European Biennial of Contemporary Art, Trentino, Italy, (2008). He was
awarded, among others, with the following prizes: The Sovereign European Art Prize
(2011); Otto Mauer Prize (2011); Alexander Resnikov Award (2010); Kunstpreis
Europas Zukunft (Galerie fiir Zeitgenoessische Kunst Leipzig, 2008); MUMOK Prize
for the Zone1 at the VIENNAFAIR (2007); He lives and works in Vienna and Sofia.

»A rubber boat is moving in the sea leaving white traces, which dissolve
afterwards into smaller waves. One realizes slowly the sense behind the
not linear movements. The boat tries to write again and again letter after
letter, the word “Impossible”. It is several days trial to make the impossible
possible.”

www.kamenstoyanov.com



Kocta TOHEB - Buena, ABctpus
Kosta TONEV - Vienna, Austria

(mbpTTa Ha Benocuneaucta, 2013, Buaeo, 3 MiH 5 cek.

Death of a Cyclist, 2013, video, 3 min 5 sec.

Kocta ToHeB e pogen npe3 1980 r. B rp. nosaus. Mpe3 2004 r. 3aBbpLuBa
bakanaBbpcka cteneH B HauvuoHanHata xygoxectBeHa akagemua g Codus, cnen
Koeto, npe3 2008 r., nonyyaBa MarucTbpcka cteneH ot AkaeMuaATa 3a U3ALLHK
U3KycTBa BbB BueHa. B pabotata v npocnepABa Bpb3kata mMexay NMUHKA
MUKpOHApaTUB 1 MOAUTAYECKOTO. Ype3 BU3yanHW npenpaTki KbM KUHOTO,
MeiinapTa, e3uka 11 TeKCTa Toli CbyeTaBa KOHLENTyanHuA NoAX0A C peann3bm
npeameTHoCT. HAkon oT nocnegHuTe My camocToATenHm u3noxo6u ca: The Heavenly
Bodies, Once Thrown Into a Certain Definite Motion, Always Repeat B GEMAK, Xara n
K 8 ranepua lMuctonet, Codua (2015). Yuactuata my B rpynosu u3nox61 Bknioysar:
I'and the Others B My3es 3a mogepHo u3kyctso, 3anubypr, Asctpus (2014); Meto
bueHane Ha mnaguTe xyaoxHuuw, bykypew, PymbHua (2012); CoBpeMeHHM UKOHN
B YHuBepcuteta,Yebctop”, Celint lync, CALL, 3awo Jrowan? B Coduiickna apceHan
— My3ed 3a cbBpemeHHo u3KyctBo, Codua (2012), ArteCitta B Cittadellarte —
Fondazione Pistoletto, buena, Utanua (2011). Kocta ToHeB Kypupa usnoxbarta It's
About Time Ha e-flux Time/Bank B Xara, Xonanaua.

JpoekTbT ,HebecHute Tena, BeAHbBNK THNacHaTM B onpepeneHo
ABUKEHNE, MOCTOAHHO 0 MOBTapAT’ pasrnexja KonoesjeHeTo Kato
meTadpopa 3a LMKAMYHOTO pasBUTHE Ha (BEeTOBHaTa MWKOHOMMUKa.
NkoHoMUYeckuTe LKAY (UMK BBLAHK) Ce XapaKTaepu3npar c NepuoanYHu
Kpu3u, BopeLym Ao npeo6pa3yBaHe Ha cnoco6ute 3a npousBoAcTBo. pes
70-1e roauHu Ha XX BeK, B nepuop, GenAsaH ot mexayHapoaHa penecus,
e nosABABa BeNOCUME[HUAT Kypuep, uwiiTo Tpya obXxBawa
XapaKTepucTUKUTe, KOMTO 3anAraT B OCHOBaTa Ha CbBpeMeHHa
TEXHOMKOHOMMYecKa napagurma. XyAoOMHWKBT BAM3a B ponATta Ha
Kypuep, 3a ia U3BbPLUK peAnLLa HaMmecH B CUCTeMata Ha NPou3BOACTBO 1
o6meH. MpoekTbT 0T6enA3Ba 40 roaunu ot Kpusara npes 1973-75 un
noBAMra BbNpoca 3a HelHMA Pe30HAHC B HaCTOALLETO."

Kosta Tonev was born in 1980 in Plovdiv, Bulgaria. In 2004 he received a BA from the
National Academy of Art in Sofia and in 2008 an MA from the Academy of Fine Arts
in Vienna. In his works he concentrates on the relationship between the private,
micro narrative and the political. Through visual references to cinema, mail art,
language and text he melds conceptual art with realism and craftsmanship.

His recent solo exhibitions include The Heavenly Bodies, Once Thrown Into a Certain
Definite Motion, Always Repeat at GEMAK in The Hague and K. at Pistolet Gallery in
Sofia (2015). Amongst others, he has participated in | and the Others at Museum der
Moderne Salzburg in Salzburg, Austria (2014); 5th Biennial of Young Artists in
Bucharest, Romania (2012); Contemporary Icons at the Webster University in St.
Louis, USA, Why Duchamp? at the Museum for Contemporary Art in Sofia (2012),
ArteCitta at Cittadellarte - Fondazione Pistoletto in Biella, Italy (2011).

Kosta Tonev also curated the exhibition It's About Time at the e-flux Time/Bank in
The Hague, The Netherlands.

“The project “The Heavenly Bodies, Once Thrown into a Certain Definite
Motion, Always Repeat” examines cycling as a metaphor for the cyclical
nature of world economy. Economic cycles (or waves) are characterized by
periodic crises followed by shifts in the modes of production. Born amid
the recession of the 1970s the bicyde messenger embodies the core
principals, which are to define labor in the current techno-economic
paradigm. The artist takes on the role of a real-life courier, and intervenes
in the relations of production. The project marks the 40-year anniversary
of the recession of 1973-75, and implicitly raises questions about its
resonance for the present moment.”

www.kostatonev.com



Nepa BAHEBA - Xen3unku, Ouunangua
Leda VANEVA - Helsinki, Finland

Bb3moxHu cBetoBe, 2016, potorpadua, 20 x 107,6 cm

Possible Worlds, 2016, photographs, 20 x 107,6 cm

Nlena BaneBa 3aBbplBa HaumoHanHata xynoxecteHa akagemua npes 2010 r.
cneumantoct fopuenad 1 cTbkno’, a npes 2012 r.,Ootorpadua”. 072014 1. Hacam
(nefBa cneumanHoct ,Hosu mepun” B YHuBepcuteTa 3a M3KyCTBO, AW3aiH W
apxutektypa,Aanto’, Xen3uHki, OuHNAHAMA. YUacTBa B CAMOCTOATENHY U TPYNOBY
n3noxou B bbnrapua, Ouxnanams, Asctpus, fepmanus, XonaHaua u Wcnanus.
Heithn camocTosTenHn m3nox6u ca: (MAHa Ha LeHTbpa, ranepua Backa
Emanyunosa, Copua, bvarapua (2015); Konkoto noseue, TonkoBa nogeue, The
Fridge, Codua (2014). U3bpaHu rpynosu u3noxéu: Project Lantern Park, LUX
festival, Xensunku, Ouunangma (2016); Transcending Cultures, my3eit ECC,
KnocteHoitbypr, Buena, Asctpua (2013); Anonymous Drawings, Kunstverein
Tiergarten, Galerie Nord, bepnuH, fepmanua n Temporary Art Centre, AiiHxoBeH,
Xonanaua (2013); Camera Obscura 2, bapcenoHa, licnanna (2012). Hocutenka e Ha
cnepHuTe Harpaau: bA3A - Harpaga 3a cbBpeMeHHO U3KYCTBO, HoMuHauua (2014);
Essl Art Award CEE (2013); KoHkypc 3a mnagn aBTopu Ha Societe Generale
Excnpecbank (2010); Converse in your mind, Converse Elmec sport Bulgaria (2008).
Nlena BaHeBa u3non3Ba KOMOWHaUWA OT PasnuuHu Mefuu B pabotata cu. Ta
W3CnefiBa CBETa W MACTOTO Ha Xopata B Hero. Jleja Tbpcu 00AcHeHMA 3a
CTPAHHOCTUTE Ha YOBELUKATa MPUPOAA U HAUMHY 3 CebeaKTyanu3auma.

,T0Ba, KOETO MUCIUM, Ye e peanHo, € Cb3AafeHO B FNaBUTE HM.
W3non3Baiikn uanata uHopmaLua OT CETUBHUTE HU Bb3NPUATUA U
B3eMaiiKu npeAABUA TOBa, B KOETO BApBaMe, MO3bKbT YepTae KapTuHaTa
Ha HaluuTe feiicTBUTeNHOCTU. 06eKTUBHATa peaHoCT e JOroBOp MeXay
xopara. ,JlokbaeTo cTUra nornepbT 2: Bb3moxHM (BeTOBE” pa3Bans To3u
noroBop. Pa6otaTta pasrnexaa Bbnpoca KakBo BCbLYHOCT e, peanHo”. Ta
BK/IOYBA e/leMeHTM OT Mo3HaTaTa HU PeanHoCT, Ho U30CTaBA OMUTa OT
KOHBEHLOHANHNUTE HY Bb3NPUATHUA U Ce Tb3ra KbM Bbo6paxaemoTo.
~PeanHn” camo Ha npbB norneg u3obpaxenus.”

Leda Vaneva completed her BA in 2010 at the National Academy of Arts, Sofia,
Bulgaria in Porcelain and Glass, and in 2012 MA in Photography. Since 2014 she has
been studying New Media at Aalto University School of Arts, Design and Architec-
ture, Helsinki, Finland. She has participated in solo and group exhibitions in
Bulgaria, Finland, Germany, Austira, the Netherlands and Spain. Solo exhibitions:
Center Shift, Vaska Emanuilova gallery, Sofia, Bulgaria (2015); The More, the More,
The Fridge, Sofia, Bulgaria (2014). Selected group exhibitions: Project Lantern Park,
LUX festival, Helsinki, Finland (2016); Transcending cultures, Essl Museum, Klostern-
euburg/Vienna, Austria (2013); Annonymous Drawings, Kunstverein Tiergarten |
Galerie Nord, Berlin, Germany and Temporary Art Centre, Eindhoven, The Nether-
lands (2013); Camera Obscura 2, Barcelona, Spain (2012). Recipient of several
international art awards: Baza Award for Contemporary Art - nomination (2014);
Essl Art Award CEE (2013); Awards for young artists, Societe Generale Expresshank
partners' program Drawing competition prize, National Academy of Arts (2010);
Converse in Your Mind, Converse Elmec Sport Bulgaria (2008). Leda Vaneva is using a
combination of diverse media in her works. She explores the world and the place of
people in it. Leda is searching for explanations for the peculiarities of human nature
and ways for self- actualization.

“What we think is real is constructed in our head. Taking all the informa-
tion from our sensory input and considering our core beliefs the brain
builds the pictures of our realities. Objective reality is a contract between
people. As far as the eye can see 2 is breaking that contract. The work
brings up the old question of what is really real. It includes elements of
the reality as we know it but it is letting go of the conventionally
perceived experiences and is sliding to the imaginable. “Real” images at
first glance only.”

www.ledavaneva.com



Nopa AUMOBA - Xen3unku, Ounnanaus
Lora DIMOVA - Helsinki, Finland

Xonorpadcku cBetoBe, 2016, potorpadus, 50x70 cm

Holographic realms, 2016, photography, 50x70 cm

Nopa [lumosa e pogeHa npe3 1981 r. B rp. [abpoBo. 3aBbpluBa MarucTpaTypa
cneumantoct ,Mopuenad n cTbkno” B HawmoHanHata xyaoecTBeHa akagemus,
Codua. 0T 2012 r. paboTu 1 xuBee B XenauHki, OuHnanana, kbaeto npes 2015 .
3aBbpLUBA MarucTpatypa ,M3AwHn n3kyctBa” B YHuBepcuteTa 3a W3KyCTBO,
AW3aliH 1 apxuTeKkTypa,Aanto”. YneH e Ha duHnaHpckata apt acoumnauma MUU ry.
ABTopkaTa pabotu C pasnuuHu Meauw, npeaumHo ¢ dotorpadua, BMAEO W
nmbpdopmanc. Yact e ot cayHambppopmanc  ayoto  HUMANIMAL. Heithu
Npon3BeJeHNA (a NpeACTaBAHM B MeXAYHapoAHW u3noxobm u dectuanu B
bonrapusa, Ouunanaus, LWeeuns, 0xHa Kopea, Kutait, Monwa, Yexua, Pycus,
lepmanua, ABcTpus, Benukobputanua, Xopatia u Mapoko. Hakom ot u3noxoute
n dectupanute ca: La-Bas mbppopmanc-gectuan, KIASMA — Myseii 3a
CbBpeMeHHO u3kycTBo, Xen3uHku (2016); Kuolema — XymoxectBeH my3ei,
Mukkenn, Ouxnangma (2016); CbBpemeHHa W3TOUHOEBpOMeiicka Kepamuka,
(BeTOBeH LieHTbP Ha Kepamukarta, MueoH, H0xHa Kopea (2016); camocToATenHa
n3nox6a PARADISE LOST, ranepua Third Space, Xen3unku (2015); Erottaa + - Us, The
Glue Factory, Tnasroy, Benukobputanua (2013); MexayHapogHo 6ueHane Ha
Kazabnanka, Mapoko (2012); Qui Vive? MexxayHaposHo 61ueHane 3a Mnaau aBTopu,
Mocka, Pycua (2010).

,Pabotute mm u3cnepsar peanHoCcTTa U HeiiHuTe npexoaHun
XapaKTepucTuku. (bnocTaBANKM BUAUMO HeCbOTBETCTBALLY MaTtepun,
3eMHOTO U1 He3eMHOTO, 6aHanHOTO U CBATOTO CTaBaT YacT OT €AHO LANO,
KoeTo ce rpaau Ha 0OCHOBaTa Ha napanoxca.”

Lora Dimova was born in 1981 in Gabrovo. She holds a Master degree in Porcelain
and Glass from the National Academy of Art, Sofia. Since 2012 she lives and works in
Helsinki, Finland, where in 2015 she received MA in Fine Art at the Aalto University,
School of Art, Design and Architecture. She is a member of the Finnish Art Associa-
tion MUU ry. The artist works with various media, mainly with photography, video
and performance. She is part of the sound performance duo “HUMANIMAL". Her
works have been shown internationally in exhibitions and festivals in Bulgaria,
Finland, Sweden, South Korea, China, Poland, Turkey, Czech Republic, Russia,
Germany, Austria, UK, Croatia and Morocco. Some of the exhibitions and festivals
include: La-Bas Performance Festival, KIASMA — Museum of Contemporary Art,
Helsinki (2016); Kuolema — Mikkeli Art Museum (2016); Contemporary Eastern
European Ceramics, Icheon World Ceramic Center, South Korea (2016); PARADISE
LOST, Third Space, Helsinki (2015, solo exhibition); Erottaa + - Us, The Glue Factory,
Glasgow, UK (2013);International Biennial of Casablanca, Casablanca, Morocco
(2012); Qui Vive? Moscow International Biennale for Young Art, Russia (2010).

“My works investigate the reality and its transient characteristics.
Juxtaposing seemingly conflicting subjects the mundane and unearthly,
the banal and sacred become part of one whole, which is based on the
fundament of paradox. “

www.vakkerlo.com



Hapa LLAKOBA - JlonpoH, Benuko6putanua
Nadia TSAKOVA - London, UK

Hapa Llakoa e popeHa npe3 1977 r. B rp. lnoeaue. 3aBbpLuBa HaunoHanHata
XynoxecTeHa akagemus B Codua cbc cneumantoct fpaduka” B knaca Ha npod.
Yyknes. Mo Bpeme Ha CnefBaHeTo (n B bbnrapusa neuenu HAKONKO OTINYNA B
HaLMOHANHW CbCTe3aHNA, Cnejl KOeTo 3amMiHaBa 3a JTOH/0H, KbAETo NpoAbMKaBa
[a neyenu npu3BaHue C Harpagn B Kpanckoto ApyecTBO Ha uBOMUCTA U
HauwoHanHata nsnox6a 3a rpaguka B JloHgoH. B JlonpoH Haga ce 3aHumaBa
OCHOBHO C QUrypaTuBHa XMBOMUC. HeilHn KapTuHU @ B MHOXeCTBO YacTHM
Konekuun B bonrapua, Mvpuma n tanna, kakto 1 Bbe Benobputanus.

»,(BeT/INHATa e Haii-BaXXHOTO Ka4yecTBO B MouTe KapTtuHu. Ta cb3paBa
¢dopmarta 1 ABMKEHNETO, B3aUMOJEIICTBUETO Ha TOHOBE U pOpMUPaHEeTO
Ha KpaiiHaTa Komno3uuuATa. W3pA3Bam cBeTAMHaTa B KapTUHUTE MU
ype3 cenekuuAa OT TbMHM U CBETNIM TOHOBe. BAbXHoBABam ce oT
ONULETBOPABAHETO Ha OGMKHOBEeHWTE exefiHeBHW MOMEHTH, Karo,
npeHacAnKu ru BbpXy NNaTHOTO, ' NpeBpblyam B 0TKpoBeHue. Taka ce
HajABaM, Ye KAaKTO a3, Taka W 3puTens OLeHABA Kpacotata Ha
06MKHOBEHUTE XKUTEIiCKN MOMEHTH.”

Ilo cunaTa cTeHa, 2015, m. 6ou/nnatHo, 31 x 57 tm
By The Blue Wall, 2015, oil on linen, size 31 x 57 cm

Nadia Tsakova was born in 1977 in Plovdiv. She studied Printmaking at National
Academy of Arts in Sofia. While she was still a student in Bulgaria she won several
national awards and competitions and when she moved to England she continued to
gain recognition, winning prizes for exhibits in London at the National Print
Exhibition and Royal Institute of il Painters. Since moving to London, Nadia has
been working predominantly as a figurative oil painter. Her paintings are part of
many private collections in Bulgaria, Greece, Italy as well as in the UK

“My biggest challenge is to express the light as | sense it. Light is my
favorite quality in a painting, it creates the forms, the movement, the
relationship of the tones and finally it forms the composition. | emphasise
thelight in my paintings through a tonal selection of dark and light forms.
| am inspired by capturing a certain moment, a unique glimpse of our
present, transforming it into revelation. So it makes me and the viewers
appreciate the beauty in the simple moments of life.”

www.nadiatsakova.com



Huna MNAHYEBA-KUPKOBA - JlonpoH, Benukob6putanus

Nina PANCHEVA-KIRKOVA - London, UK

Huna MaHueBa-KupkoBa nonyyaBa cpegHoto v obpa3oBaHue B (pepHo
XyLOKECTBEHO YUNNKLLE 3a M3ALLHM U3KYCTBa LlaHKo JlaBpeHoB’, rp. MnoBAuB.
3aBbpluBa OakanaBbpckaTa (v cTeneH B AKaZemua 3a My3uKaHO W TaHLOBO
u3KyctBo, rp. Mnosame ¢bC cneumanqoct ,Musonuc”. Maructpatypata v no
W3a1wHm n3KycTBa 3aBbPLUBA B YHUBepcuTeTa Ha CayTxemnTbH, Benukobputanus
(University of Southampton) npe3 2011 r. B cbwma yHuepcutet npes 2015 .
3alMTaBa AOKTOPCKA CTeMeH ¢ MpaKkTUuecko M3CNefBaHe BbpXY XUBOMUCTA B
MOCT-KOMYyHUCTUYECKa Bbnrapua n OTHOLWEHMETO W KbM COLMANMCTUYECKuA
peanu3bM. (pef 0TANMYMATA, KOUTO MONYyyaBaT TBOPOUTE i Ca: MbpBa Harpada 3a
IBOMUC B KOHKYpCa Ha doHaauua "AHactac (Taiikos"  HaumoHaneH gaputenckiu
doHp ,13 Beka bbnrapua"; u3bpaHnm KapTuHM 3a QuHanHaTa mnoxba Ha
MexzyHapofHua KOHKypc 3a xuBonuc,BEEP”, Yenc u ap. EauH ot xynoxuuumte —
npeactaBuTeny Ha bbarapua 3a u3nox6ara BbB BueHa B pamKiTe Ha KOHKYpCa 3a
PUCYHKa, opraHu3upan ot Xenken 1 KyntypKoHTakT.

,1BOpOUTE MU He ca onuT 3a ceGeuspasaBaHe. Te ca mopogeHn ot
pa36upaHeTo Ha M3ALYHOTO U3KYCTBO KaTo MeTOj 3a OMO3HaBaHe Ha
BeTa. B TO3M mucbn ca no-ckopo ,0TMecTBaHe OT NMYHOCTTA Ha
XyAOXKHUKA” B TbpceHe Ha 06pa3u M XKMBOMMCEH e3UK, YecTo Mexpy
abcrpakTHOTO M GUrypaTUBHOTO, KOUTO la OTBEAAT 3pUTeNsA B pa3nuyHu
peanHocTu. B KOHTeKCTa Ha Te3U TbpCeHUA Bb3HUKHA U UHTEpeCHLT MU
KbM TeMaTa 3a yTonuaTa. B HacTosAwarta usnox6a npepcraBam TBop6M ¢
06pasu oT BboGpaxaem my3eil 0T ejHO yTonuuHo 6baeule. Te pa3ka3Bar
3a rpaj, u3rpajieH u3LAn0 OT YacTHU AapeHus — LbpKBU, 6ONHULY,
YHUBepcuTeTH, yunnuwa... Tyk yTonuaTa ce npenauTa ¢ peanHocTTa, Thil
KaTo M306paseHuTe Crpapu ca NOCTPOEHU NO BpeMe Ha U Clef HalleTo
Bb3paxpaHe.”

Cnomenwu ot eHa ytonus, 2015,
aKkpun, xapus, pubpocTbkno, 25x 35 cm
Memories from a Utopia, 2015,
acrylic, paper, resin, 25 x 35 cm

Nina Pancheva-Kirkova graduated from Specialized High School for Fine Arts
Lavrenov, Plovdiv. She obtained her BA in painting at the Academy of Music, Dance
and Fine Arts. Her MA of Fine Art she received at University of Southampton in 2011.
In 2015 she completed her PhD at the same university. Her practice-based research
investigated at painting in post-communist Bulgaria and its relationship to Socialist
Realism. Among the prizes that her works have received are: first place prize for
painting in the competition of Foundation “Anastas Staykov” and National Endow-
ment Fund “13 Centuries Bulgaria”; shortlisted for the final exhibition of Beep
International Painting Prize, Swansea, Wales, etc. Shortlisted as one of the artists to
present Bulgaria in the Henkel and KulturKontakt competition in Vienna, Austria.
Nina Pancheva-Kirkova lives and works in London, UK.

"My works are not an attempt for self-expression. They are result of the
idea of fine art as a method for exploring the world. In this sense they
could be described as "moving away from the personality of the artist" in
search of images and visual language, often between the abstract and the
figurative, to take the viewer into different realities.

In the context of these endeavours arose my interest in the subject of
utopia. In the current exhibition | present images from a fictitious
museum of a utopian future. They depict a town built entirely by private
donations — churches, hospitals, universities, schools... Here utopia
interweaves with reality, as the depicted buildings were constructed
during and after our Bulgarian Renaissance as the result of impressive in
scale charity activities. "

www.ninapancheva.info



Cepa WWKYTOBA - BueHa, ABctpua
Sevda CHKOUTOVA - Vienna, Austria

“S1a po S1000b” (TBop6a B nporpec) - Aaraiin, 2016, Mmactuno,

aKBapenu Ha xapTus, BCAka pucyHka 29,7 x21 i

»S1a till s1000b“ (work in progress) - detail, 2016, india ink ,

(Cepa llkytoBa yum cneumanHoct ,M3KkycTBo3HaHue” B HoB  Gbarapcku
yHUBEpCUTET A0 1997 I. KaKTO M CbLATa CNELMANHOCT BbB BueHckuA yHuBepcuTeT
npe3 1998 r. Mexay 1998 u 2002 r. cnepga ,Kusonuc” u,[paduuHn nskycrea” s
AxkagemnaTa 3a u3AWHN u3kycTBa BbB Buena. Ot 2004 go 2005 r. uma vacteH
npectoii B Ynkaro, UnuHoii3. YuacTHUK e B CaMOCTOATENHI U TPYNoBU U3N0K6U B
Asctpua, LLiBeiiuapus, lepmanua, Utanua, Cnosenna, Cnoakua, YHrapus, Monwa,
bvnrapus, Xopsatcka, benrua, Pycus n CALL.

Hakou ot HeiiHuTe camocToaTenHu unox6m ca: Cepga LkyToa, Gallery Fishpiece,
Lllopux, WBeityapua, (2017); Cesaa LlkyTosa, Viktor Bucher, Buexa, Actpua
(2016); Chelsea Galerie, Projektraum, bazen, LUBeiiuapua (2010); 3aek u apyru
ucropuu, Visconti Fine Art, Niobnana, Cnosenuna (2009); Galerie Griffin, Yukaro,
CALL (2005). 36panu rpynou n3nox6u, B kouto Cesga LLkytoBa yuactBa, ca: Die
11 von Traunsee, Galerie Schauraum K3, 3umbax Ha WH, Tepmanua (2016); Kuratiert
von Anna Fliri, Galerie Rhomberg, VHcopyk, ABctpus (2016); Bulgaria: Save the
Dreams — Contemporary Artists from Bulgaria, Imago Mundi — LucianoBenetton
Collection, Fondazione Giorgio Cini, Bereuus, Utanua (2015).

»0T U3BeCTHO Bpeme LeHTpasHa Touka B W3KYcTBOTO Ha LlkytoBa e
,TANOTO” KaTo LANO; TANOTO, KOETO 3ary6Ba KOHTPON Hap cebe cu; TANOTO,
YUUTO YaCTU (a pa3fieNieHn efiHa OT Apyra; abcTpaxMpaHoTo TANO, KOETO
3aema YacT OT efiHO onpepeneHo NMPOCTPAHCTBO U MO TO3U HauWH o
BeduHupa. }KeHCKOTO, MbIKKOTO, KaKTO 1, TPeToTo” TANO e TeMata, KOATo
ce pasrnexpaa B cepuata,S1a bis $1000b” or 2016 roguHa. Cepusara ce
cbcTou ot noseye ot 1000 pucyHku. “

watercolor on paper/trasing paper, each 29,7 x 21cm

Sevda Chkoutova studied History of Art at New Bulgarian University until 1997 and
graduated with the same subject University of Vienna in 1998. Between 1998 and
2002 she studied Fine and Graphic arts at the Academy of Fine Art in Vienna.
Between 2004 and 2005 she was part of a recidency program in Chicago.

She has participated in solo and group exhibitions in Austria, Switzerland, Germany,
Italy, Slovenia, Slovakia, Hungary, Poland, Bulgaria, Croatia, Belgium, Russia and the
USA. Selected solo exhibitions: Sevda Chkoutova, Gallery Fishpiece, Zurich, Switzer-
land, (2016); Sevda Chkoutova, Viktor Bucher, Vienna, Austria (2016); Chelsea
Galerie, Projektraum, Basel, Switzerland (2010); Rabbit and other stories, Visconti
Fine Art, Ljubljana, Slovenia (2009); Galerie Griffin, Chicago, USA (2005).

Selected group exhibitions: Die 11 von Traunsee, Galerie Schauraum K3, Simbacham
Inn, Germany (2016); kuratiert von Anna Fliri, Galerie Rnomberg, Innsbruck, Austria
(2016); Bulgaria: Save the Dreams — Contemporary Artists from Bulgaria, Imago
Mundi - Luciano Benetton Collection, Fondazione Giorgio Cini, Venice, Italy (2015).

“Recently a central point in the art of Sevda Schkoutova is ,the body” as a
whole; the body, which loses control of itself; the body, whose parts are
detached from each other; the distanced body, which is a part of a specific
space and in this way it defines it. The female, male and ,the third” body is
a theme, which is explored in the series,S1a bis S1000b” from 2016. The
series consists of more than 1000 drowings.”

www.sevda-chkoutova.com



flnko TUXOB - JlonpoH, Benuko6putanus
Yanko TIHOV - London, UK

(bBpemeHHa EBpona - (ryaeHara BoitHa, 2015,

NeHTUKYNApHa rpaduka, Tupax 50, pasmep 83.5x 118.5 ctm

Europe Contemporary - Cold War, 2015,
lenticular print, ed. 50, 83.5x 118.5 cm

fIHko Tixo 3aBbplBa CnewnanHocT fpaduka” npe3 2001 r. B HaumoHanHata
XynoxecTBeHata akagemus, Codua. HenocpefcTBeHo cned 3aBbpLUBAHETO (U
3aMMHaBa 3a JIoHJO0H, KbeTo XuBee 1 0 AHec. B AHruA ce 3acunBa uHTepecsT
My KbM AUrMTanHaTa rpaduka u purypatuHaTa XMBOMICT, B KOUTO YecTo obLuaTta
uen e CouManHuAT KomeHTap. TUXOB WU3Mara B MHOXECTBO MeXAYHapOAHM
n3nox6u 1 e npeactaBeH ot ABe ranepuu B JloHaoH 1 egHa B Xexesa. Herou
KapTWHI Ca NPUTEXaHNe B YaCTHU U My3eliHn KoNeKLW. YUacTBa B N3N0XeHUs Ha
Kpanckata akagemus 3a u3kycrsa B JlongoH, HaumoHanHata nopTpetHa ranepus,
AykumoHHa kbLua Kpuctine n JIoHAOHCKOTO U3N102KeHIe Ha U3KYCTBOTO.

»B TpapuyHata nacnopTtHa cepus OT PbYHO MNoO3NaTeHn rpaPuku
AM3aiHbT e obpasyBaH OT LBeTOBETe U MOTMBUTE Ha macnopTute oT
BCAKa AbpKaBa, KOUTO aBTOPBT pa3nonara B KOPEKTHUTE HaLMOHANHK
rpanuuu. Cnep K0eTo pbyHO pucyBa TeKCTa U repba ¢ TeYHO UCTUHCKO
24-KapatoBo 3nato, 406aBAKN YHUKaNeH Coii 3a BCAKA KapTUHa, KOiTo
0Tpa3sABa (BeTNUHaTa 1 060raTABa KpaiiHuA pesynTar.

B nocnepHata, Haii-HoBa cepus, ¢ KoATo TuXOB ce npepacTaBs,e
u3non3BaHa TeXHUKaTa Ha NeHTUKYNApHUA nevar. EBpona e npepcraBeHa
Yypes3 nacnopTu ot nepuopa Ha 30-Te u 60-Te rogMHN Ha ABafeceT BeK,
npenuBawu ce B CbBpemeHHa EBpona. KapTuHute pasrnexpar
BbNPOCMTe 3a WAEHTMYHOCTTa UM NPUHAANEKHOCTTA, MOKAa3BaNKM
pa3nuyHU CNoeBe OT UCTOPUATA Ha CTapUA KOHTUHEHT.”

Yanko Tihov has a degree in Fine arts and Printmaking at the National Academy of
Arts, Sofia. He graduated in 2001 and subsequently moved to London where he still
lives and works. In England he developed interests in digital printmaking and
figurative painting, often united by his personal observation and social commen-
tary. Tihov has exhibited at many international exhibitions and is represented by
galleries in London and Geneva. His work has featured by auctions, museum and
national institutions including The Royal Academy of Arts in London, National
Portrait Gallery, Christie's and London Art Fair. Since 2001 he lives and works in
London, UK.

“In his 'passport series' of limited edition hand-finished prints, the design
is determined by the colours and motifs of each country’s passport, which
the artist carefully matches and re-creates within the correct national
borders. Tihov has hand-painted the texts, seals and coats of arms which
adorn the covers with real 24 carat gold, successfully capturing their
individual details. The paint adds a unique layer to each work which
beautifully reflects the light and enlivens the surface.
In some of his latest pieces, which Tihov presents in this exhibition, he
uses lenticular printing technique. Europe is made by capturing passport
covers of Contemporary Europe in juxtaposition to passport covers from
the Cold War or 1930s period. This movement between time subtly reveal
the change in both history and identity of the countries from the 1960’s
and 1930s to the present day.”

www.yankotihov.co.uk
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Years of the Futu

“TonkoBa 611130, TONIKOBa Aaneye”
CaHpgpa CronueBa
“MAacbyeH yacoBHUK" 2011 .

MNameTHKK-yewma “Cs.lfeopru’,
Libpkea “Ceeta Codua’, 2010 .

Ckynntypa “MepgHoOTO CbpLe
Ha bbnrapua’, 2015 .

EneHckaTta 6a3nnvka
“Csetun Vinna’, rp. NMuppgon [bpxKaBeH KykneH TeaTbp - BapHa, 2016 .

MPOIPAMA 3A USKYCTBO U KYJITYPA HA
AYPYBUC bbJITAPUA

N306pakeHnATa MNOCTPUPAT HaLMOHANMHM NPOeKTX B 061acTTa Ha KynTypaTa,
peanunsnpaHn c nogkpenarta Ha Aypybuc bonrapua ALL.
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Aypy6|/|c - BOAELWMAT NPON3BOAUTEN Ha Mea U MeAHU npoAayKTu B EBpona

Mepono6uBHUAT 3aBog Ha Aypy6uc MpynaTta B bbnrapus ce Hamupa B pernoHa Ha CpegHoropueTo. Tol e
noctpoeH npe3 1958 . 1 ce CbCTON OT YETMPU OCHOBHU MPOU3BOACTBEHU efVHULN: MeTanypruyHo
Npon3BOACTBO, padrHepua 3a KaTogHa Mefl, NPON3BOACTBO CAPHA KucennHa n oboratutenHa ¢abpuka. Mpes
anpun 2009 r. opuymanHo e NpPMeTo HOBOTO MMe Ha KomnaHuATa — Aypybuc, cnep Kato rogrMHa no-paHo
rpynata Kymepuo e npugo6buta ot Hopgaonue AduHepu (NA) cnep ogobpeHreto Ha EBponelickata komucusa
B HAaYyasnoTo Ha rogmHara.

[Hec B HeA ca aHraxunpaHu Hag 830 cnyxutenu. lpe3 2015 r. npom3BoacTBOTO Bb3nm3a Ha 350 000 ToHa
aHogHa meg, 230 000 ToHa kKaTogHa meg, 1 1 220 000 ToHa cApHa KucennHa. KomnaHuaTa peanusnpa 8% ot
M3HOCa Ha CTpaHaTta 3a pas3nnyHu nasapw, cpepn Kouto Typuwusa, benrua, Kntan, CuHranyp, a BHOCbHT ce
ocblecTsABa npeauMHo ot Kutam, bankaHute, bnnskmna n3tok. Kbm HacToAWMA MOMEHT € Han-roneMmaAr
nonsgaten Ha ObArapckuTe NPUCTAHNULLHN 1 Xene30MbTHU NPeBO3U C HaZ 2 MJTH. Kapro NPeBOo3u roguLHO.
3a nepuofa oT NpmBaTU3aunATa Ha KomnaHmATa npe3 1997 r. go Kpaa Ha 2015 r., 3a mogepHM3MpaHe Ha
NPON3BOACTBOTO 1 ONa3BaHe Ha OKOJHaTa cpefa ca MHBeCTUpaHu Hag 540 MiH. eBpo, 3@ KOETO Ca BpbyeHU
peaunua oTnnuuna, cpep KomTo “IHBeCcTUTOpP B Ona3BaHe Ha OKosHaTa cpepa”’ (2014 r., bbnrapckarta areHUmA 3a
VHBECTULNN).

Bcaka rogmnHa Aypybuc bbnrapua peanusnpa peguvua npoeKkTr Ha HaLMOHANHO U MECTHO HMBO, KaTo YyacT
OT COLMaNHO-OTrOBOPHAaTa CM MOJSINTUKA, CbYeTaBaMKN KOPNOPATUBHUTE CM LIEHHOCTU CbC CTpemexa fAa
6baem B non3a Ha obLLecTBOoTO.

KomnaHuATa exxerogHo peanuimpa napTHbOpPCKa nporpama ¢ obwunHute Mupgon v 3natuua, NpoexkTuTe
OT KOATO Ca HAaCOYEHN KbM NOAMNOMaraHe Ha Xopa B HEpPaBHOCTOMHO MOOXKeHKe, 06pa3oBaHMNe 1 TaNaHTANBM
Aeua, CoPTHN MHNLUMATUBK, KYNTYPHU NPOoeKTy 1 Aap. 3a nocnegHute 10 rognHn KOMMNaHuATa e Hanpaswuna
[APEeHNA Ha CTOMHOCT Hag 6 MAH. neBa. B HaumoHaneH mawab cme TpaguUUMOHEH NAPTHbOP Ha 3eneHuTe
criopToBe.

Mpe3 HacToAwaTa rognHa Aypy6uc bbnrapma oTHOBO ce BK/IOYBA KaTO reHepasieH MapTHbOP Ha NpoeKTa
“TonkoBa 651130, TONKOBa fasiey’; KONTO € eANH OT Hal-3HaUMMUTE 3a KOMMNaHKATa. [TPOEeKTBLT € YacT OT MHOTo
no-AbArocpoYHaTa 1 BceobxBaTHa NporpamMa Ha capy»keHue , Tonkosa 651130, TONKOBA Janeye’, KOeTo 1Ma 3a
Len aa nognomara v NnpomMoTrpa 6barapckarta Kyntypa, uctopus n obpasoBaHue B Uy>k6uHa 1 B bbnrapus.
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Aurubis - The leading manufacturer of copper and copper products in Europe

The copper production plant of the Group is in Srednogorie region, Bulgaria. The plant was built in 1958
and it consists of four main production units: Smelter, Refinery, Acid plant and Flotation plant.

In April 2009 the official approval of the new name of the company Aurubis was received, after a year earlier
the group Cumerio was acquired by Norddeutsche Affinerie AG (NA), after the approval of the European Com-
mission at the beginning of the year.

Today the company employs over 830 people. In 2015 the production of Aurubis Bulgaria was 350 000 t.
anode copper, 230 000 t. cathode copper and 1 220 000 t. sulphuric acid. The company realizes 8% of the
country's exports to different markets including Turkey, Belgium, China, Singapore, and the imports are
mainly by China, the Balkans, the Middle East. Currently the company is the largest user of the Bulgarian ports
and rail transport over 2 million cargo shipments per year.

For the period from the company's privatization in 1997 till the end of 2015, more than EUR 540 million
has been invested for modernization of production and improvement of environmental efficiency, which has
led to a number of awards, including “Investor in Environment Protection” (2014, Bulgarian Investment
Agency).

Each year Aurubis Bulgaria implements a wide range of social projects at the national and regional level
by combining its corporate values with its objective of helping people.

The company annually realizes a Partnership program with the Municipalities of Pirdop and Zlatitsa by
implementing social projects aimed at supporting permanently unemployed individuals, disabled people,
students and talented children, sports initiatives, etc. For the past 10 years the company has made donations
amounting to over BGN 6 million.

This year Aurubis Bulgaria again is a general partner of the project "So Close, So Far", which is one of the
most significant for the company. The project is part of a longer-term and comprehensive program of associa-
tion "So close, so far away," which aims to support and promote Bulgarian culture, history and education
abroad and in Bulgaria.
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JbpxaBHa areHUus 3a
6bnrapuTe B uyx6uHa

STATE AGENCY FORTHE BULGARIANS ABROAD
WITH THE COUNCIL OF MINISTERS OF THE REPUBLIC OF BULGARIA

The Agency is established by Decree No. 180 of 01.10.1992 of the Council of Ministers of the Republic of
Bulgaria. From 21 February 2000 by Decree No. 19 of the Council of Ministers receives the status of State
Agency, a body of the Council of Ministers for implementing the state policy towards the Bulgarians and
Bulgarian communities abroad.

The strategic objectives of State Agency for the Bulgarians Abroad are: unity of all Bulgarians, preservation
and development of national and cultural identity of our compatriots in the world; spreading the positive
image of Bulgaria, Bulgarian culture, traditions and heritage.

The institution maintains contacts and carries out joint initiatives with more than 820 diverse structures of
our compatriots in the world: cultural associations, Sunday schools, media, Bulgarian Orthodox parishes. Con-
stant priority for State Agency for the Bulgarians Abroad is the care for the younger generation of Bulgarians
abroad. The Agency maintains a direct dialogue with over 200 Bulgarian schools outside Bulgaria by support-
ing their education and cultural activities. In the annual competitions held so far established by the State
Agency for the Bulgarians Abroad for essay, drawing and folk singing involved 10,500 children from Bulgarian
communities in 40 countries in Europe, America, Africa, Australia and New Zealand.

The State Agency for the Bulgarians Abroad interacts with Bulgarian students and young professionals,
graduates of foreign universities. The institution's activities in this area are dedicated to career development
in our country of young people who have acquired education and experience abroad.

The State Agency for the Bulgarians Abroad carries out information and publishing activity. In the annual
publishing plans main attention is paid to research on the history and present of the Bulgarian communities
in different countries, as well as artworks of Bulgarian writers living abroad.

2A, Dondukov Blvd., Sofia, 1000, Bulgaria
Tel: (00359 2)935 06 50; Fax: (00359 2)935 06 51
www.aba.government.bg; aba@aba.government.bg; www.rodinabg.net;
www. rodinaconsult.eu
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IMOBAJIHN HOMAIN Y IOMA

U3nox6ara,TonkoBa 61130, ToNKoBa Alaneye” B CblUUHATa (U NPeACTABNABA ejHAa NAHOPamMa Ha CbBPeMeHHUTe TeYeHus
B M306pa3uTeNnHOTO U3KYCTBO B rNobaneH maliab, AeMoHCTpUpaHa Ype3 TBOPUECTBOTO Ha GbArapcku aBTOpY, KOUTO XKUBEAT U
pa6otaT B uyx6uHa. ToBa ca aBTOpM, KOUTO Ype3 NpeACTaBAHETO (U B bbarapua, gonpuHacar 3a o6oraTABaHeTo Ha KyNTypHata
CLieHa n NpaBAT (Boeo6pa3eH Nnapanen mexay TeHAEHLMUTE B CBeTOBEH MaLLab 1 y Hac.

TBOpYeCTBOTO Ha CbBPeMeHHU GbArapcku XyAOXKHULY, KOUTO XUBEAT U paboTAT U3BbH rpaHuuute Ha bbarapus, e
nnogoTBopHa Tema. ToBa e MHoronnacToB npo6nem, Koiito e Heo6xoaumo fa 6bae pasrnexaaH B Abn6ounHa. Pakropute, Kouto
BANAAT Ha CbBPEeMEHHUA HU HAYMH Ha XKUBOT U YCIOBUATA, B KOUTO XKMUBEAT U TBOPAT CbBPeMEeHHUTe XYA0KHULM, Heu36exHo
NpaBAT peauua TBOpuM Homaau. buno To 6ykBanHo — Gu3Myeckn unm camo ype3 TBOPYECTBOTO UM, KOETO 06MKanA cBeTa.
XapakTepHo 3a TBopLUTe-HOMAAM e, Ye Te camu U36upar fa 6bAaT TakuBa NoCpeaCcTBOM peaunLa XuTeiicku n3bopu. Tasu TaxHa
CbLYHOCT HA HOMAJY HeU3MEHHO OCTaBA CNleAn B TBOPYECTBOTO UM GMNO TO NPAKO MAN WHAUPEKTHO. YeCTo MMEHHO TAXHOTO
Bbo6paxeHue ce NpeBpbLLA U B TEXHUA OM UAWN B OTNPaBHA INefHa TOYKA KbM (BeTa.

PonaTta Ha TBOpLUTe-HOMaaK 3a o6oraTABaHeTO Ha CbBpeMeHHaTa XyA0XKecTBeHa ClieHa Y Hac TembpBa NpeAcTom Aa
6bae ussAcHaBaHa. llpobnemute, (Bbp3aHK C TBOPUECTBOTO HA CbBpeMeHHUTe GbArapcku TBOPLY, KOUTO XKUBEAT U TBOPAT U3BbH
rpaHuuuTe Ha bbnrapus, ca peanua — 0CHOBHU MOMEHTH B TAX e OTHACAT 0 TeXHUSA XUTECKU U npodecoHaneH nbT, cpepu Ha
pa3BuTue u peanusauus. Ypes TAXHOTO OTAENAHE OT POAHATA Cpefa M BNOCNeACTBUE 3aBPbLUAHETO UM Y AOMA C eAHO HOBO U
o6oraTeHo cy6eKTUBHO TBOPUYECKO CBETOYCeLLaHe, Te MPOMEHAT YCTaHOBEHOTO CTAaTyKBO, ;aBaT NOBOA 3a (OPMUPAHETO Ha HOBU
TeyeHus B CbBPeMeHHOTO 6bArapcko U3KyCTBO M pa3Kknaiar GpuKCMpaHuTe HOPMU Ha HaLMOHANHATA U KYNTYpHa MAEHTUYHOCT. Te
y4acTBarT B Cb3/1aBaHETO Ha HOBU KYNTYPHM 06LLHOCTU M NPOCTPAHCTBATA, CbIpaXAaLLy CbBPeMeHHOTO HU 061ecTBO.

Husa TabakoBa
Mwuna CrapeiilumHcka-AHrenoBa
KypaTopw Ha u3nox6ata “Tonkosa 611130, TonkoBa saneye”

(Hexana NoBeBa-flumutpoBa
KoopauHaTop Ha u3noxbara “Tonkosa 61130, ToKoBa Aaneye”



CONTEMPORARY BULGARIAN ARTISTS ABROAD

6..50 (ﬁ)se,

so far..

GLOBAL NOMADS AT HOME

The exhibition “So Close, So Far” in its essence presents a panoramic view of the contemporary trends in the fine art world
on aglobal scale, demonstrated through the art works of Bulgarian artists, who live and work abroad. By being exhibited in Bulgar-
ia these authors contribute to the enrichment of the Bulgarian cultural scene and draw a parallel between global and local artistic
tendencies.

The artistic oeuvre of contemporary Bulgarian artists, who live and work outside the Bulgarian borders, is a fruitful topic.
Itis a multi-layered problem that needs to be studied in depth. The factors that influence our present way of life and the conditions,
in which contemporary artists live and work, inevitably turn many of them into nomads — either literally, in a physical sense, or just
by means of their art, which travels the world. What is distinctive about the artists-nomads is that they choose to be this way
through a number of life choices. This nomadic spirit of theirs certainly leaves traces, either explicitly or implicitly, in their art. Often
precisely their own art becomes their home or point of departure to the world.

The role of artists-nomads for the development of the contemporary cultural scene in Bulgaria is an issue that needs
further elucidation. The problems related to the artistic legacy of contemporary Bulgarian artists, who live and create their works
outside the borders of their home country, are numerous — some of the major issues in that aspect are associated with their life and
professional paths, spheres of progress and self-actualization. Through detaching themselves from their local environment and
subsequently returning to their home with a new and enriched subjective and artistic conception of the world, they alter the estab-
lished status quo, give reasons for the formation of new movements in contemporary Bulgarian art and disturb the fixed norms of
the national and cultural identity. They take part in the creation of new cultural communities and spaces, serving as building blocks
of our contemporary society.

Nia Tabakova
Mila Stareyshinska-Angelova
Curators of the exhibition“So Close, So far”

Snezhana Yoveva-Dimitrova
Coordinator of the exhibition“So Close, So Far”
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