
 Ïðîñòðàíñòâîòî çà ñúâðåìåííî èçêóñòâî 
ÓíèÊðåäèò Ñòóäèî, ðàçïîëîæåíî â ñàìîòî ñúðöå íà Ñîôèÿ, 
èìà çà öåë äà ïîäêðåïè ìëàäèòå àðòèñòè â òåõíèòå ïúðâè 
òâîð÷åñêè èçÿâè. Èäåÿòà íà ÓíèÊðåäèò Áóëáàíê äà èíâåñòèðà 
â òîâà ïðîñòðàíñòâî ÿñíî ïîêàçâà àíãàæèðàíîñòòà é äà 
äîïðèíàñÿ íå ñàìî çà ðàçâèâàíå íà áëàãîïðèÿòíà 
èêîíîìè÷åñêà è ñîöèàëíà ñðåäà, íî è äà ñúçäàâà ïîäõîäÿù 
êëèìàò çà êóëòóðàòà è èçêóñòâîòî â ñòðàíàòà.
 ÓíèÊðåäèò Ñòóäèî äàâà âúçìîæíîñò íà ìëàäè 
òâîðöè äà ïðåäñòàâÿò ïðîåêòèòå ñè ïðåä ïóáëèêà, 
ïðåäîñòàâÿéêè èì ïðîñòðàíñòâî íà àòðàêòèâíî ìÿñòî â 
Ñîôèÿ. ÓíèÊðåäèò Ñòóäèî å ñúçäàäåíî îò ÓíèÊðåäèò Áóëáàíê 
ïðåç 2012 è âå÷å èìà èñòîðèÿ íà äåñåòêè èçëîæáè.
 Äîñåãà â ÓíèÊðåäèò Ñòóäèî ñà ïðåäñòàâÿíè 
ðàçíîîáðàçíè òâîð÷åñêè ïðîåêòè: æèâîïèñ, ôîòîãðàôèÿ, 
èíñòàëàöèè è äð. êàòî ïîäáîðúò ñòàâà ñëåä êîíñóëòàöèè ñ 
ïàðòíüîðè, êîèòî èìàò äîêàçàíè ïîçíàíèå è åêñïåðòèçà â 
îáëàñòòà íà ðàçëè÷íè âèäîâå èçêóñòâî. Ñòóäèîòî ïðàâè è 
èçíåñåíè èçëîæáè ïî ñòðàíàòà, êîèòî ñå îðãàíèçèðàò âúâ 
ôèëèàëè íà áàíêàòà èëè íà äðóãî ïîäõîäÿùî ìÿñòî ïî ïîêàíà 
íà ïàðòíüîðè.
 ÓíèÊðåäèò Ñòóäèî íå å êîìåðñèàëíà èíèöèàòèâà è 
áàíêàòà íå ãåíåðèðà ïðèõîäè.

ÓíèÊðåäèò Áóëáàíê

 The space for contemporar y art UniCredit Studio, 
located in the ver y heart of Sofia, aims at support ing young 
art ists in their f i rst creative projects. The idea of UniCredit 
Bulbank to invest in this area clearly indicates its commitment 
to contr ibuting not only to the development of a favorable 
economic and social environment but also to creating an 
appropriate condi t ions for  the cul ture and ar t  in the 
count r y.
 UniCredit Studio enables young art ists to present 
their projects to the public, giving them space in an attractive 
location in Sofia. UniCredit Studio was founded by UniCredit 
Bulbank in 2012 and already has a histor y of dozens of 
exhibit ions.
 Unti l  now, various creative projects have been 
presented at UniCredit Studio: painting, photography, 
instal lations and more. The selection is usually made after 
consult ing with partners who have proven their knowledge 
and expert ise in the f ield of art. The studio also makes 
e x h i b i t i o n s  in the countr ywide, which are organized in 
branches of the bank or at another suitable venues at the 
invitation of partners.
 UniCredit Studio is not a commercial init iat ive and 
the bank does not generate revenue.

UniCredit Bulbank



Ñäðóæåíèå „Òîëêîâà áëèçî, òîëêîâà äàëå÷å“

å íåïðàâèòåëñòâåíà îðãàíèçàöèÿ â îáùåñòâåíà ïîëçà, êîåòî 
èìà çà öåë ïîïóëÿðèçèðàíåòî íà áúëãàðñêà êóëòóðà è 
ñúâðåìåííîòî áúëãàðñêî èçêóñòâî â ÷óæáèíà è „ó äîìà“.
 Îò 2012 ã. äîñåãà ñäðóæåíèåòî ðåàëèçèðà ïåò 
íàöèîíàëíè èçëîæáè è ïðåäñòàâè íàä 60 ñúâðåìåííè áúëãàðñêè 
õóäîæíèöè, æèâååùè çàä ãðàíèöà. Ïðåç 2017 ã. ñäðóæåíèåòî 
íàäãðàäè äåéíîñòòà ñè â ìåæäóíàðîäåí ïëàí ñ ïðîåêòà 
Ôðàãìåíòèðàíè èñòîðèè: Ñîôèÿ-Áåðëèí – ñâîåîáðàçåí êóëòóðåí 
îáìåí, áëàãîäàðåíèå íà êîéòî â Ñîôèÿ ãîñòóâàõà 17 ñúâðåìåííè 
íåìñêè àðòèñòè, à â ãàëåðèÿòà íà Ñúþçà íà áåðëèíñêèòå 
õóäîæíèöè áåøå îòêðèòà êîëåêòèâíà èçëîæáà íà ìëàäè 
áúëãàðñêè òâîðöè.
 2018 ã. å ãîäèíà íà íîâè íà÷àëà: ïðåç àïðèë â 
Ðåãèîíàëíèÿ èñòîðè÷åñêè ìóçåé – Ñîôèÿ “Òîëêîâà áëèçî, òîëêîâà 
äàëå÷å” ïðåäñòàâè èíòåðàêòèâíàòà çâóêîâà èíñòàëàöèÿ 
“Ðàçêàçè” è âèäåî èíñòàëàöèÿòà “Ñúçâåçäíè áóêâè” íà âèçóàëíèÿ 
àðòèñò  Õðèñòî Ãåëîâ îò Ìàäðèä, Èñïàíèÿ. Èíñòàëàöèèòå 
ïîêàçàõà âðúçêàòà ñ áúëãàðñêèòå òðàäèöèè è ïàìåò, ñèëàòà íà 
êèðèëñêèòå çíàöè è ñèìâîëè, ïîñëàíèÿòà èì â äóìè è 
ïðåæèâÿâàíèÿ.
 Åäíà îò öåëèòå íà ñäðóæåíèåòî å èçêóñòâîòî, êîåòî 
ñå ïîêàçâà, äà îñòàâà â Áúëãàðèÿ, çàòîâà è ïðîèçâåäåíèÿ îò 
èçëîæáèòå ïðåç ãîäèíèòå ñà áèëè îòêóïóâàíè è ñà ÷àñò îò 
êîëåêöèèòå íà Íàöèîíàëíàòà õóäîæåñòâåíà ãàëåðèÿ, Íàöèîíàëåí 
äàðèòåëñêè ôîíä „13 âåêà Áúëãàðèÿ“, Áàíêàòà çà âúçñòàíîâÿâàíå 
è ðàçâèòèå, ÷àñòíè êîëåêöèè è äð.
 Ïðåäñòàâÿíåòî íà äâåòå ñúâðåìåííè àâòîðêè 
Ìàãäàëåíà Íèêîëîâà è Ñàíäðà Ñòîé÷åâà ñ èçëîæáàòà “Òî÷êà íà 
áàëàíñ” â Óíèêðåäèò ñòóäèî è íîâî íà÷àëî çà ïàðòíüîðñòâî è 
îáìÿíà íà êðåàòèâíè ïðîåêòè è èäåè.

www.soclosesofar.net

Association "So close, so far"

is a not for profit organisation, focussed on popularizing 
contemporary Bulgarian culture and art abroad and "at 
home".
 S ince 2012 the o rgan i sa t ion  has  accompl i shed 
f i ve  nat iona l  exh ib i t ions  and presented over 60 contemporary 
Bu lgar ian  a r t i s t s  l i v ing  abroad.  In  2017,  So  C lose So Fa r  
rea l i sed the in te rnat iona l  p ro ject  F ragmented S to r ies :  
So f ia -Be r l i n  –  a  remarkab le  cu l tu ra l  exchange,  thanks  to  
wh ich 17 contempora r y  German a r t i s t s  were  p resented 
in  So f ia ,  and a co l lec t i ve  exh ib i t ion  o f  young Bu lgar ian  
a r t i s t s  was  o rgan i zed a t  the ga l le r y  o f  the  Un ion o f  Be r l i n  
A r t i s t s .
 2018 is a year of new beginnings: in April at the 
Regional History Museum – Sofia So Close So Far presented the 
interactive sound installation “Stories” and the video installation 
“Constellation Letters” by the visual artist Christo Guelov from 
Madrid, Spain. The installations recreated the connection 
between Bulgarian traditions and memory, the power of Cyrill ic 
signs and symbols seen in words and experiences.
 So Close So Far is dedictaed to keeping the art of 
talented Bulgarian artists in Bulgaria. As a result, a number of 
works from the exhibitions convened over the years have been 
bought and are now part of the collections of the National Art 
Gallery, the National Donation Fund "13 Centuries Bulgaria", the 
Bank for Reconstruction and Development, private collections, 
etcera.
 The exhibition of the two contemporary artists 
Magdalena Nikolova and Sandra Stoycheva “Balance Point” at 
Unicredit studio is a new beginning for partnership and 
exchange of creative projects and ideas.

www.soclosesofar.net

Òî÷êà íà áàëàíñ

 Öåëòà íà èçëîæáàòà å äà ïîòîïè ïîñåòèòåëÿ â 
ñðåäà, êîÿòî äà ãî îòêúñíå îò åæåäíåâèåòî. ×ðåç 
ïðîòèâîïîñòàâÿíåòî íà ðàçëè÷íè èçðàçíè ñðåäñòâà è èäåè 
òâîðáèòå íà Ìàãäàëåíà Íèêîëîâà è Ñàíäðà Ñòîé÷åâà 
âçàèìíî ñå äîïúëâàò, êàòî ñúçäàâàò óñåùàíå çà áàëàíñ. 
Ïðåñúçäàâà ñå òúðñåíåòî íà ðàâíîâåñèå ìåæäó 
ìàòåðèàëíîòî è äóõîâíîòî, ìåæäó ëè÷íîòî è 
ïðîôåñèîíàëíîòî, æåëàíèÿ è çàäúëæåíèÿ. Èçëîæáàòà 
ðàçãëåæäà òúðñåíåòî íà áàëàíñ êàòî ëè÷åí âúòðåøåí 
ïðîöåñ, êîéòî èçãðàæäà îáðàçà íà ñúâðåìåííàòà æåíà.
 Â òâîðáèòå íà äâåòå ìëàäè è òàëàíòëèâè 
áúëãàðñêè õóäîæíè÷êè ìîãàò äà áúäàò ðàçïîçíàòè ðàçëè÷íèòå 
ëèöà è ìåòàôîðè íà æåíàòà. Òÿ ñèìâîëèçèðà êàêòî çåìÿòà, 
òàêà è íåáåòî. Òÿ å ñúçäàäåíà îò ïëúò è êðúâ, íî ÷åñòî å 
îáîæåñòâÿâàíà è èçäèãàíà â êóëò. Íåæíà è ñèëíà, ìàéêà è 
óñïåøíà â êàðèåðà ñè. Òÿ å ðåàëíîñòòà, áåç êîÿòî íå ìîæåì, 
íî è èëþçèÿòà, êîÿòî âäúõíîâÿâà.

 Ìàãäàëåíà Íèêîëîâà ðàáîòè ñ ðàçëè÷íè ìåäèè. 
Àáñòðàêòíàòà æèâîïèñ å åäèí îò êëþ÷îâåòå êúì 
èçêóñòâîòî íà ìëàäàòà õóäîæíè÷êà, êîÿòî ðàáîòè è ñ 
îáåêòè, âëàãàéêè ñìèñëèòå íà âå÷íîòî íà÷àëî è âèòàëíîñò.

 Ñàíäðà Ñòîé÷åâà  ïðåñúçäàâà âå÷íîòî íà÷àëî è 
ñèëà, êîÿòî æåíàòà èìà â æèâîòà - ÷ðåç èíîâàòèâíè è äúëáîêî 
ñèíõðîíèçèðàùè ñå åëåìåíòè, ðåàëèçèðàíè â êèíåòè÷íè 
ñêóëïòóðè è èíñòàëàöèè.

Balance Point

 The purpose of the exhibit ion is to immerse the 
vis itor in an environment that wi l l  take him away from everyday 
l i fe. By opposing different means of expression and ideas, 
the works of Magdalena Nikolova and Sandra Stoycheva 
complement each other, creating a feeling of balance. They 
depict the need for balance between material and spir i tual, 
between personal and professional, desires and obligations. 
The exhibit ion explores the search for balance as a personal 
inner process that creates the image of the contemporar y 
woman.
 In the works of the two young and talented Bulgarian 
artists the different faces and metaphors of the woman can 
be recognized. The woman as a symbol of both the earth 
and the sky. She is created by f lesh and blood, but is often 
worshiped and elevated in cult. She is gentle and strong, 
mother and successful in her career. She is the reality without 
which we can not exist, but also the i l lusion that inspires.

 Magdalena Nikolova works with different media. 
Abstract painting is one of the keys to the art of the young 
art ist, who also works with objects, embodying the meaning 
of eternal primacy and vital i ty.

 Sandra Stoycheva recreates the eternal beginning 
and strength that the woman has in l i fe - through innovative 
and deeply synchronizing elements, realized in her kinetic 
sculptures and instal lations.



Ìàãäàëåíà Íèêîëîâà

 Ìàãäàëåíà Íèêîëîâà óñïåøíî çàùèòàâà äîêòîðñêà 
ñòåïåí ñïåöèàëíîñò „Òåêñòèë–èçêóñòâî è äèçàéí“ êúì 
Íàöèîíàëíà õóäîæåñòâåíà àêàäåìèÿ, Ñîôèÿ ïðåç 2018. 
Èçíàñÿëà  å äîêëàäè è èìà íàó÷íè ïóáëèêàöèè, ñâúðçàíè ñ 
ðàçâèòèåòî íà õóäîæåñòâåíèÿ òåêñòèë â ñúâðåìåííîòî 
èçêóñòâî. Õóäîæíèê â îáëàñòòà íà àðòòåêñòèëà, æèâîïèñòà 
è ãðàôèêàòà. Èìà ìíîæåñòâî ó÷àñòèÿ â îáùè è 
ñàìîñòîÿòåëíè èçëîæáè. Íåéíè òâîðáè ñà ÷àñò îò 
ìíîæåñòâî ÷àñòíè êîëåêöèè â ñòðàíàòà è â ÷óæáèíà. Ïðåç 
2006 ã. ñïåöèàëèçèðà â South Karelian Polytechnic University, 
Ôèíëàíäèÿ. Ïðåç 2007 ã. ïå÷åëè Ïúðâà íàãðàäà – íàãðàäà çà 
äèïëîìèðàíè ìàãèñòðè íà Íàöèîíàëíà õóäîæåñòâåíà àêàäåìèÿ 
çà òâîð÷åñêè ïðåñòîé â “CITE INTERNATIONALE DES ARTS” – Ïàðèæ, 
Ôðàíöèÿ.

www.magdalenanikolova.com

Magdalena Nikolova

 Magda lena  N i ko lova  succes s fu l l y  comp le ted  
he r  Ph .D .  deg ree  i n  " Tex t i l e  A r t  and  Des ign "  a t  t he  
Na t iona l  Academy o f  A r t s  i n  So f ia  i n  2018 .  She  has  
pub l i shed  pape r s  and  academic  pub l ica t ions  re la ted  
to  the  deve lopment  o f  a r t i s t i c  tex t i l e s  i n  con tempora r y  
a r t .  An  a r t i s t ,  who  wo r k s  i n  t he  f i e ld  o f  a r t  tex t i l e ,  
painting and  g raph ic s .  She  has  numerous  pa r t i c ipa t ions  
i n  co l l ec t i ve  and  so lo  exh ib i t i ons .  He r  wo r k s  a re  pa r t  o f  
va r ious  p r i va te  co l l ec t ions  i n  t he  coun t r y  and  ab road.  
I n  2006  she  spec ia l i zed  i n  Sou th  Ka re l ian  Po l y techn ic  
Un i ve r s i t y,  F i n land .  I n  2007  she  won  the  F i r s t  P r i ze  -  P r i ze  
fo r  Mas te r ' s  Deg ree  a t  t he  Na t iona l  A r t  Academy fo r  
C rea t i ve  S tay  a t  "C I T E  IN TERNAT IONALE  DES  ARTS "  –  Pa r i s ,  
F rance .

www.magdalenanikolova.com



Ìîëèòâà çà ëþáîâ II, 2018
100 õ 70 ñm
ïàìó÷íà õàðòèÿ 80%, êîëàæ, èçãàðÿíå
(äåòàéë)

Love Prayer II, 2018
100 x 70 cm
cotton paper 80%, collage, burnt
(detail)



Ðàçëèâàíå III
160 õ 90 ñm
ñèòîïå÷àò, ëåí
(äåòàéë)

Flowing III
160 x 90 cm
screen printing, linen
(detail)



Ñàíäðà Ñòîé÷åâà

 Ñàíäðà Ñòîé÷åâà ñëåäâà “Ãðàôèêà” â Íàöèîíàëíàòà 
õóäîæåñòâåíà àêàäåìèÿ â Ñîôèÿ ìåæäó 2000 ã. è 2002 ã. 
Çàâúðøâà “Ãðàôè÷åí äèçàéí”, 2008 ã. è “Àóäèî-âèçóàëíè 
èçêóñòâà” ïðåç 2011 ã. â Gerrit Rietveld Academie, Àìñòåðäàì. 
Ïðåç 2011 ã. ïå÷åëè ïúðâà íàãðàäà íà ïóáëèêàòà ñ òâîðáàòà 
"Ïÿñú÷åí ÷àñîâíèê" â êîíêóðñ çà òàëàíò íà ãîäèíàòà, ÷àñò îò 
ôåñòèâàëà STRP, Àéíäõîôåí, Õîëàíäèÿ. Ó÷àñòâàëà å â 
ìíîæåñòâî õóäîæåñòâåíè ïðîåêòè â Õîëàíäèÿ, Àâñòðèÿ è 
Áúëãàðèÿ, ñðåä êîèòî è êèíåòè÷eí äåêîð çà èçâåñòíà 
òåàòðàëíà ïîñòàíîâêà â Àìñòåðäàì. Íåéíàòà èíñòàëàöèÿ 
„Âúëíà îò êàìúíè“ áå îòêóïåíà îò èçëîæáàòà „Òîëêîâà 
áëèçî,òîëêîâà äàëå÷å“ 2012 ã. è äàðåíà íà Íàöèîíàëíàòà 
ãàëåðèÿ â Ñîôèÿ  çà êîëåêöèÿ ñúâðåìåííî áúëãàðñêî èçêóñòâî.

https://sandrastoycheva.wordpress.com

Sandra Stoycheva

 Sandra Stoycheva studied Graphics at the National 
Academy of Arts in Sof ia between 2000 and 2002. She 
graduated in Graphic Design, 2008 and Visual Arts in 2011 
at Ger r i t  R ietveld Academie, Amsterdam. In 2011 she won 
f i rs t  pr ize of the publ ic with the work Sand Clock in the 
competi t ion for talent of the year, part of the STRP fest ival,  
E indhoffen, the Nether lands. She has part icipated in many 
art is t ic projects in the Nether lands, Austr ia and Bulgar ia, 
including a k inet ic décor for a famous theatr ical production 
in Amsterdam. Her Stone Wave instal lat ion was bought f rom 
the exhibit ion So Close, So Far in 2012 and donated to the 
National Gal ler y in Sof ia for the col lect ion of contemporar y 
Bulgar ian art.

https://sandrastoycheva.wordpress.com



Çâóêúò íà ìîðåòî, 2017
70 õ 60 õ 40 ñì
êàìúíè/æåëÿçî

The Sound of the Sea, 2017
70 x 60 x 40 cm
stones/iron



Ïàçèòåëÿ, 2018
50 õ 30 õ 45 ñì
êàìúê è æåëÿçî

The Protector, 2018
50 x 30 x 45 cm
stone and iron


